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Mesmeric Clairvoyance in Mid-Victorian Literature: Eliot, Bulwer-
Lytton, and MacDonald 
 
Helena Ifill 
 
In 1845, the natural philosopher William Grove reviewed Chauncy 
+DUH7RZQVKHQG·VFacts in Mesmerism with Reasons for a Dispassionate Inquiry 
into it (1840) for %ODFNZRRG·V (GLQEXUJK 0DJD]LQH.1 Grove warily admitted 
WKDW KH ZDV ´E\ QR PHDQV LQGLVSRVHG WR EHOLHYH VRPH RI WKH DEQRUPDO
phenomena of mesmerismµ EXW LQVLVWHG RQ KLV ´ULJKW WR doubt, to 
GLVEHOLHYHµ  6XFK DQ DWWLWXGH DOORZHG popular magazines like 
%ODFNZRRG·Vto run articles on a subject that fascinated the Victorian public 
without appearing gullible. The claim that raised the most skepticism was 
WKDWDPHVPHUL]HGVXEMHFWFRXOGGHPRQVWUDWH´FODLUYR\DQFHRUWKHSRZHU
RI SHUFHSWLRQ ZLWKRXW WKH XVH RI WKH XVXDO RUJDQVµ *URYH  8VHG
EURDGO\´FODLUYR\DQFHµFRXOGUHODWHWRDFWLYLWLHVVXFKDVWHOHSDWK\UHPRWH
viewing, and precognition. For many, this led the practice of mesmerism 
into the realms of the supernatural and the incredible. Grove accepted 
that it was possible to put a mesmeric subject into a trance state but 
GHFODUHG KLPVHOI WR EH ´HQWLUHO\ LQFUHGXORXVµ DERut clairvoyance (240). 
Writing for the British Quarterly Review in the same year, the physician 
'DYLG 6NDH VLPLODUO\ DVVHUWHG WKDW VRPH ´IDFWVµ DVVRFLDWHG ZLWK
PHVPHULVP LQFOXGLQJ WKH LQGXFHPHQW RI PHVPHULF VOHHS ´GHPDQG
investigationµ but identified claLUYR\DQFH DV SDUW RI ´WKH PDVV RI
DEVXUGLWLHVDQGIDQFLHVZLWKZKLFKWKH\DUHPL[HGXSµ 
As a topic of public interest, the theme of mesmeric clairvoyance 
unsurprisingly appealed to authors of popular fiction. The following 
provides readings of three stories, all featuring mesmeric clairvoyance and 
published within a five-\HDUSHULRG*HRUJH(OLRW·VVKRUWVWRU\´7KH/LIWHG
Veilµ published in %ODFNZRRG·V (GLQEXUJK 0DJD]LQH in July 1859; Edward 
Bulwer-/\WWRQ·VQRYHOA Strange Story, serialized in CharlHV'LFNHQV·VAll 
the Year Round from 1861-1862 DQG *HRUJH 0DF'RQDOG·V The Portent, 
published in three parts in The Cornhill Magazine from May-July, 1860, then 
revised, expanded, and published in a single volume in 1864 (I refer to the 
latter version). An analysis of these stories demonstrates that all three 
authors were clearly aware of the debates surrounding mesmerism. 
However, whereas non-fictional writing about the subject was 
predominantly concerned with the authenticity of mesmeric phenomena, 
this is not the primary concern of the texts discussed here: in all three 
cases clairvoyance is probably real.2 This is partly because the most heated 
arguments about the veracity of mesmeric clairvoyance occurred in the 
1830s and 1840s and were superseded by the craze for spiritualism in the 
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1850s (although, as spiritualists also claimed clairvoyant abilities, 
mesmerism continued to be discussed alongside it). Also, the reality of 
mesmeric clairvoyance essentially ceases to be problematic for writers of 
fiction, who can dictate the boundaries of the possible within their work. 
Most importantly, mesmerism is dramatically and thematically fertile, as it 
represents a forging of links or a breaking down of barriers (spatial, 
temporal, mental), which may be liberating, empowering, or deeply 
threatening. Eliot, Bulwer-Lytton, and MacDonald take advantage of this 
potential and appropriate the theme of mesmerism in order to explore 
other issues within their work. 
For Eliot, mesmeric clairvoyance becomes a way of depicting the 
importance, and difficulty, of creating sympathetic understanding between 
SHRSOHKHUWUHDWPHQWRILWLQ´7KH/LIWHG9HLOµLVERWKDFKDOOHQJHWRDQG
DQ HOXFLGDWLRQ RI KHU EHOLHI WKDW DUW FDQ LQVSLUH ´WKH H[WHQVLRQ RI RXU
V\PSDWKLHVµ and demonstrates the need to overcome egotism and 
LGHDOLVPLQRUGHUWRWUXO\FRQQHFWZLWKRWKHUV´1DWXUDO+LVWRU\µ,Q
A Strange Story, in-text debates about the nature of mesmerism and 
descriptions of characters exhibiting clairvoyant abilities become a means 
of delivering an anti-PDWHULDOLVW UHOLJLRXV PHVVDJH 0DF'RQDOG·V VWRU\
reflects contemporary concerns about the potential for abuse of mesmeric 
powers but does so in order to explore notions of sexual propriety and 
repression. Although the three authors use mesmerism for different ends, 
the texts share a tendency to treat mesmeric clairvoyance with suspicion; it 
is depicted as neither desirable nor useful, and the opportunities afforded 
by mesmerism are repeatedly restricted, denied, or relinquished. In part, 
this negative portrayal is a reflection of the skepticism with which 
mesmerism was often viewed, as demonstrated by Grove and Skae 
above.3 However, it is not just mesmeric clairvoyance which is suppressed 
but also the different values that  mesmeric clairvoyance has come to 
represent by the end of each narrative. 
 
´7KH/LIWHG9HLOµ 
 
*HRUJH(OLRW·V´7KH/LIWHG9HLOµWHOOVWKHVWRU\RI/DWLPHUDQLQVXODU
DQGPHODQFKRO\\RXQJPDQZKRDIWHUD´VHYHUHLOOQHVVµEHJLQVWRGHYHORS
precognitive and telepathic powers, only to be utterly disappointed by the 
SHWWLQHVVRIRWKHUV·WKRXJKWV7KURXJKRXW/DWLPHUGHVFULEHVWHOHSDWK\
in terms of violation and sickness: he refers to himself as intruding on 
´RWKHUVRXOV,µIHHOVKLVRZQPLQGREWUXGHGXSRQDnd calls his telepathy a 
´GLVHDVHGFRQGLWLRQµDQGD´SLWLDEOHSHFXOLDULW\µ/DWLPHUPDUULHV
his neighbor, Bertha, largely because she is the only person whose 
WKRXJKWVKHFDQQRWUHDG/DWLPHULVDWOHQJWKDEOHWRUHDG%HUWKD·VPLQG
only to realize her hatred of him. Unlike the other two stories discussed 
KHUH ´7KH /LIWHG 9HLOµ GRHV QRW H[SOLFLWO\ SRUWUD\ D PHVPHULF WUDQFH; 
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however, feats of prescience and telepathy were standard in mesmeric 
displays, DQGDV0DUWLQ:LOOLVKDVVKRZQ´(OLRWZDVGHtermined to place 
/DWLPHU·V WDOHQW FOHDUO\ ZLWKLQ WKH FRQWH[W RI PHVPHULF FODLUYR\DQW
DFWLYLWLHVµ$OWKRXJK/DWLPHU·VSRZHUVDUHOHVVUHVWULFWHGWKDQWKRVH
of many mesmeric subjects, requiring no mesmerist to induce his trances 
and retaining a full memory of his visions, he never attempts to alter the 
course of events. His disillusionment causes him to grow increasingly 
passive, to the extent that, when he discovers that Bertha has been 
SORWWLQJ WR NLOO KLP KH FDOPO\ DFFHSWV WKLV DV ´RQO\ OLNH DQ ROG pain 
UHFXUULQJZLWKQHZFLUFXPVWDQFHVµ $IWHU WKLV WKHFRXSOH OLYH DSDUW
until Latimer dies of heart disease, his clairvoyance having brought him 
nothing but sorrow. 
$VPDQ\FULWLFVKDYHREVHUYHG/DWLPHU·VDELOLW\WRKHDUWKHWKRXJKWV
of others aligns him with the reader and writer of realist fiction, even with 
Eliot herself.4 ´7KH/LIWHG9HLOµLVWKHUHIRUHDQLPSRUWDQWTXDOLILFDWLRQRI
(OLRW·V EHOLHI WKDW ILFWLRQ VKRXOG DQG FRXOG ´HQODUJH PHQ·V V\PSDWKLHVµ
(George Eliot Letters III: 111). /DWLPHU·V GLVDSSRLQWLQJ UHYHODWLRQV FDQ EH
VHHQWRSURYLGH(OLRWZLWKKHU´IXOOHVWH[SORUDWLRQRIWKHK\SRWKHVLVWKDW
visionary powers may lead, not to sincerity and sympathy, but to 
GLVHQFKDQWPHQWDQGFUHDWLYHLPSRWHQFHµ9LHUD7RUHVFXHWKHVWRU\
from this bleak interpretation, Thomas Albrecht argues that Eliot protects 
´KHUHWKLFVRIV\PSDWK\IURPWKHLPSOLFDWLRQVRI/DWLPHU·VDQWLSDWK\µE\
´SURMHFWLQJWKDWDQWLSDWK\RQWR%HUWKDµ who can be dismissed as the evil 
´femme fataleµ ILJXUH OHDYLQJ /DWLPHU IUHH IRU ´UHGHPSWLRQµ $OEUHFKW
 , DJUHH ZLWK $OEUHFKW WKDW ´7KH /LIWHG 9HLOµ LV PRUH WKDQ D
QLJKWPDULVKGDVKLQJRI(OLRW·VKRSHVWKDWJUHDWHUNQRZOHGJHZRXOGOHDGWR
greater sympathy between people. However, to really read this story in 
line with (OLRW·VQRWLRQVRIV\PSDWK\LWLVLQIDFWLPSRUWDQWWKDW/DWLPHULV
not redeemed, and also that we do not try to redeem the other characters 
IURPWKHSHWW\WKRXJKWVWKDW/DWLPHU·VWHOHSDWK\XQFRYHUV0RUHRYHUWKH
UHDGHU LV QRW REOLJHG WR VKDUH /DWLPHU·V disillusionment or to trust his 
DVVHVVPHQWRISHRSOH&DURO&KULVWFRQWHQGVWKDW´DOWKRXJKZHFDQIDXOW
[Latimer] for his emotional attitude, we cannot fault him for his accuracy 
RIREVHUYDWLRQµDQG'LDQD3RVWOHWKZDLWHVXJJHVWVWKDW(OLRW´KROGV
her characters to the same standards of accurate observation she sets for 
herself²DQG SXQLVKHV WKHP IRU IDLOLQJ WR DWWDLQ LWµ  <HW WKURXJK
/DWLPHU(OLRWGHPRQVWUDWHVWKDW´DFFXUDF\RIREVHUYDWLRQµLVQRWHQRXJK
to truly understand, or sympathize with, other people; the reader, author, 
or clairvoyant must make an ongoing effort to interpret, comprehend, and 
accept what is revealed to him or her. 
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0HWDSKRU LV (OLRW·V PDLQ QDUUDWLYH GHYLFH IRU UHYHDOLQJ /DWLPHU·V
negative interpretation of the thoughts he hears. For example, when he 
first begins to experience telepathy, he describes it in the following way: 
[T]he rational talk, the graceful attentions, the wittily-turned 
phrases, and the kindly deeds, which used to make the web of 
their characters, were seen as if thrust asunder by a microscopic 
vision, that showed all the intermediate frivolities, all the 
suppressed egoism, all the struggling chaos of puerilities, 
meanness, vague capricious memories, and indolent make-shift 
thoughts, from which human words and deeds emerge like 
leaflets covering a fermenting heap. (14) 
Eliot frequently uses web imagery to point out a disjunction between 
appearance and reality in human relationships, but in this excerpt, the 
LPDJH LV XQXVXDOO\ YLROHQW /DWLPHU·V WHOHSDWK\ Ueveals (as one would 
expect of a microscope) the details that comprise the façade of polite 
human interactions but in such a way as to irreparably rend the web of 
human character and expose what lies beneath.5 However, Latimer could 
equally focus on the fact that kindness and rationality do not merely cover 
WKH ´IHUPHQWLQJ KHDSµ RI KXPDQ SHWWLQHVV but grow from it. Similarly, 
ZKHQ /DWLPHU UHIHUV WR VHHLQJ WKH DVSHFWV ZKLFK PDNH XS KLV EURWKHU·V
QDWXUH ´LQ DOO WKHLU QDNHG VNLQOHVV FRPSOLFDWLRQµ  LW VKRXld be 
remembered that, ZKLOH WKH UHPRYDO RI WKH VNLQ PD\ UHYHDO WKH ERG\·V
constituent parts, this makes not a truer picture of a human being but a 
less complete one; skin is, after all, essential to hold those parts together. 
Latimer is in fact far from EOLRW·V LGHDO UHDGHU RU ZULWHU :KHUHDV
(OLRWSUL]HGDQDUWLVWZKRKHOSHGUHDGHUVWR´LPDJLQHDQGWRIHHOWKHSDLQV
DQGMR\VRIRWKHUVµGeorge Eliot Letters III:111), Latimer, who wants to be 
DSRHWLVPRUHFRQFHUQHGZLWKH[SUHVVLQJKLVRZQ´VRQJµWRD´OLVWHQLQJ
HDUDQGDQVZHULQJVRXOµ:KHUHDV(OLRWZLVKHGWKDW´OHVVRIRXUSLHW\
were spent on imagining perfect goodness, and more given to real 
imperfect gooGQHVVµ George Eliot Letters II: 230), Latimer deems 
´HQWKXVLDVPIRUWKHJUHDWDQGJRRGµDVWKH´KLJKHVWHOHPHQWRIFKDUDFWHUµ
(15). Whereas Eliot stressed that RQH·V ´IHOORZ-PRUWDOVµPD\EH´PRUHRU
less ugly, stupid, inconsistent peopleµ EXW ´LW LV WKHVe people²amongst 
whom your life is passed²that it is needful you should tolerate, pity, and 
ORYHµ Adam Bede 160), Latimer shows no enthusiasm for the mundane 
PLQGVDURXQGKLP+HLQVWHDGORVHVKLV´DSSHWLWHIRUWKHFRPPRQREMHFWV
RIKXPDQGHVLUHµDQGSLQHV´DIWHUWKHPRRQEHDPVµ 
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/DWLPHU·V GLVLQWHUHVW LQ PXQGDQH KXPDQLW\ DQG GHVLUH IRU DWWHQWLRQ
means that when he develops his telepathic powers, he is bound to be 
disappointed. In Scenes of Clerical Life (1857), (OLRW·V QDUUDWRU DVNV ´ZKR
would find his satisfaction enhanced by an opportunity of comparing the 
picture he presents to himself of his own doings, with the picture they 
PDNH RQ WKH PHQWDO UHWLQD RI KLV QHLJKERXUV"µ  ,QGHHG /DWLPHU LV
struck by how rarely people think of him. When he accidentally pre-empts 
D ZLWW\ UHPDUN RI KLV EURWKHU·V DQG QRERG\ QRWLFHV /DWLPHU DGPLWV ´,
magnified, as usual, the impression any word or deed of mine could 
SURGXFHRQRWKHUVµ $V/DWLPHUEHFRPHVLQFUHDVLQJO\GLVHQFKDQWHG
KLVFRQQHFWLRQWRKLV´IHOORw-PHQµEHFRPHV´PRUHDQGPRUHGHDGHQHGµ 
KLV WHOHSDWK\ JURZV ´GLPPHU DQG PRUH ILWIXOµ whilst his visions of 
uninhabited places become more frequent (35-36). 
:LOOLV KDV H[SORUHG /DWLPHU·V GLVLQFOLQDWLRQ WR SXW HIIRUW LQWR
comprehending or using his powers (197-98), but it is equally important 
WKDW/DWLPHU·VHJRWLVPDQGK\SRFULV\PDNHKLPXQZLOOLQJWRH[HUWKLPVHOI
to really understand the thoughts that he hears. As Jill Galvan has shown, 
KHFDOOV´RXWWRWKHUHDGHUIRUDV\PSDWK\KHKLPVHOIUHIXVHVWRH[HUFLVHµ
 DQG WULHV WR LQVSLUH WKDW V\PSDWK\ E\ HQFRXUDJLQJ D ´VKDUHG
DQLPRVLW\µ WRZDUGV RWKHU FKDUDFWHUV  *DOYDQ FRQFOXGHV WKDW WKLV
LQVWHDGLQYRNHVDIHHOLQJRI´PRUDOGLVJXVWµWRZDUGV/DWLPHU:KLOH
this is true, to stop here would be for a reader to act like Latimer, to 
UHIXVH WR ORRN EHQHDWK WKH ´IHUPHQWLQJ KHDSµ RI PHODQFKRO\ VHOI-
absorption that PDNHV KLP VR XQDWWUDFWLYH /DWLPHU·V OD]\ XVH RI KLV
powers shows us that effort is required to interpret uncovered truths in a 
XVHIXODQGPHDQLQJIXOZD\(OLRWSURYLGHVVRPHFOXHVWRH[SODLQ/DWLPHU·V
personality. He has himself been a victim of poor interpretation at the 
hands of the phrenologist Mr. /HWKHUDOO ZKR FRUUHFWO\ UHDGV /DWLPHU·V
character but then recommends a course of study that puts him into an 
´XQFRQJHQLDO PHGLXPµ WKDW LQFUHDVHV KLV LQVXODULW\ -7). Moreover, 
/DWLPHU·V HJRWLVP FDQ EH WUDFed back to the early loss of his mother.6 
´7KH/LIWHG9HLOµLVDZDUQLQJWKDWFODULW\RIYLVLRQFODLUYR\DQFHGRHVQRW
show all that there is to be seen, and that, with each new layer that is 
uncovered, we must look deeper still, with a willingness to face and accept 
WKHZRUVWDQGWKHEHVWLQKXPDQLW\5HDGLQJ´7KH/LIWHG9HLOµVKRZVKRZ
difficult this can be; Eliot does not ask us to like her gloomy narrator, but 
we must nevertheless challenge ourselves to read his story with the 
attention that he craves, in the hope of achieving sympathetic 
understanding. 
 
A Strange Story 
 
In Edward Bulwer-/\WWRQ·VA Strange Story, the skeptical, materialist 
physician Allen Fenwick witnesses a mass of strange phenomena 
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(including visions, magic, and the raising of demons), and battles the 
soulless mesmerist Margrave, who is searching for the elixir of life. 
0HDQZKLOH )HQZLFN·V FODLUYR\DQW ILDQFpH /LOLDQ VWUXJJOHV ZLWK
´WKRXJKWVµWKDWDUH´WRRIDQWDVWLFWRRYLVLRQDU\µIRUGDLO\H[LVWHQFH
PDNLQJ KHU ´GLVFRQWHQWHGµ ZLWK KHU ´ORW RQ HDUWKµ and with her future 
husband (401). Whereas Latimer never achieves any deeper understanding 
about human nature or his relationship to other human beings, A Strange 
Story FHQWHUV RQ )HQZLFN·V DQG /LOLDQ·V MRXUQH\V WRZDUGV spiritual 
UHYHODWLRQ DQG D FRPSUHKHQVLRQ RI 0DQ·V SODFH LQ WKH ZRUOG %XOZHU-
Lytton·VVWRU\ LVSRLQWHGO\JHDUHGDWHOXFLGDWLQJD&KULVWLDQPHVVDJHDQG
the depiction of mesmeric clairvoyance features prominently as one 
means of delivering it. 
The veracity of mesmeric clairvoyance is debated at length by 
Fenwick and his mentor, Dr. Faber, and their discussions are 
supplemented by an explanatory preface and extensive footnotes. 
References are made to theories by physiologists, philosophers and 
mystics, believers and skeptics. Just a few examples include Chauncy Hare 
7RZQVKHQG·V QRWLRQV RI WKH PHVPHULF VXEMHFW·V ´HOHFWULF WHPSHUDPHQWµ
(336); attempts by the alienist John Elliotson (whose advocacy of 
mesmerism led to his resignation from University College Hospital in 
 WR GLVFRYHU ZKDW PHVPHULF IHDWV ´FDQ EH WHVWHG E\ H[SHULPHQWµ
 DQG WKH F\QLFDO QDWXUDO SKLORVRSKHU 'DYLG %UHZVWHU·V WKHRULHV RI
vision (339).7 In correspondence with Bulwer-Lytton, Charles Dickens 
DVVXUHG KLP WKDW WKRVH ´UHDGHUV ZKR FRPbine some imagination, some 
VFHSWLFLVP DQG VRPH NQRZOHGJH DQG OHDUQLQJµ ZRXOG UHJDUG A Strange 
Story DV ´IXOO RI VWUDQJH IDQF\ DQG FXULRXV VWXG\ VWDUWOLQJ UHIOHFWLRQV RI
WKHLURZQWKRXJKWVDQGVSHFXODWLRQVDWRGGWLPHVµ-201). In this way, 
the novel aligns ZLWK 'LFNHQV·V GHVLUH WKDW All the Year Round should 
SURYLGH UHDGHUV ZLWK D PL[WXUH RI ´LQVWUXFWLRQ DQG HQWHUWDLQPHQWµ
(Henson 114). 
The diverse (often contradictory) theories entertained by Fenwick 
and Faber all share the feature of being used to sXJJHVW ¶QDWXUDO·
explanations for clairvoyance.8 As the occultist Sir Philip Derval explains 
WR )HQZLFN PDJLF LV ´EXW SKLORVRSK\ DSSOLHG WR FHUWDLQ P\VWHULHV LQ
1DWXUHUHPRWHIURPWKHEHDWHQWUDFNVRIVFLHQFHµ0DQ\9LFWRULDQV
who wanted simultaneously to believe in and rationalize apparently 
inexplicable occurrences expressed similar sentiments. For example, the 
spiritualist convert Robert Bell argued: 
To say that certain phenomena are incredible, is merely to say 
that they are inconsistent with the present state of our 
knowledge; but, knowing how imperfect our knowledge is, we 
are not, therefore, justified in asserting that they are impossible. 
(224) 
-RVHSK)UDGLQFRQWHVWVWKDWWKHQRYHO´LQHIIHFWGHQLHVWKHZRUOGYLHZRI
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science and examines the essentially occult view that the universe is 
animate and that its animating force may be touched or controlled 
WKURXJKHVRWHULFULWXDOµ+RZHYHU%XOZHU-Lytton is not denying the 
scientific world view but expanding it: mesmeric clairvoyance and other 
phenomena obey natural laws and can therefore, one day, beunderstood.9 
The marvels that would usually be described as supernatural and are 
relegated to the natural realm (albeit an esoteric part of it) are also 
subjugated by what Bulwer-Lytton understood to be truly supernatural. In 
a %ODFNZRRG·Varticle from 1862, he VWDWHGWKDWE\´VXSHUQDWXUDOµKHPHDQW
´QRWWKDWZKLFKLVDJDLQVW1DWXUHEXWWKDWZKLFKLVDERYH1DWXUHµ´On 
the Moral Effect of Writersµ  For Bulwer-Lytton, the truly 
supernatural was inexplicable because it was associated with God, and this 
is a key part of the spiritual revelation that Fenwick undergoes at the end 
of A Strange Story´[T]he wonders of God? These belong to the Infinite 
and these, O Immortal! will but develop new wonder on wonder, though 
WK\VLJKWEHDVSLULW·VDQGWK\OHLVXUHWRWUDFNDQGVROYHDQHWHUQLW\µ
)DFHG ZLWK D QHZ XQGHUVWDQGLQJ RI ´WKH ZRQGHUV RI *RGµ Fenwick 
FRPHV WR UHDOL]H WKDW WKH ´ZHLUG ULGGOHµ DERXW WKH H[LVWHQFH RI
supernatural phenomena that has concerned him throughout the novel is 
´WULYLDOµZKHQFRPSDUHGWRWKH´FOHDUUHFRJQLWLRQRI6RXODQG+HUHDIWHUµ
(434). Having filled his fictional world with extraordinary phenomena, 
Bulwer-Lytton then asserts that they are nothing compared to a belief in 
0DQ·VLPPRUWDOVRXO 
As Bulwer-Lytton explains in his Preface, Fenwick represents the 
´,QWHOOHFW REVWLQDWHO\ VHSDUDWLQJ DOO LWV LQTXLULHV IURP WKH EHOLHI LQ WKH
spiritual essence and destiny of manµ and ends the novel having learnt to 
HPEUDFH VXFK D EHOLHI  &RQWUDVWLQJO\ /LOLDQ LV ´WKH pure-thoughted 
YLVLRQDU\VHHNLQJRYHUPXFKRQWKLVHDUWKWRVHSDUDWHVRXOIURPPLQGµ
/LOLDQ LV D SRZHUIXO FODLUYR\DQW DQG ´LQWXLWLYH JHQLXVµ  ZKR
H[SHULHQFHVWUDQFHV´LQZKLFKWKHVRXOHQWLUHO\VXSHUVHGHVWKHPHUHDFWLRQ
RI WKH PLQGµ  VKH Ls subject to visions, prescience, and spirit 
visitations, and can astrally project herself, doing so to prevent Fenwick 
IURP SHUIRUPLQJ D GDQJHURXV ULWXDO DW RQH SRLQW  /LOLDQ ´QHYHU
VHHPVDWKRPHRQHDUWKµ  DQGKHUYLVLRQVSURYLGHDSV\FKLF HVFape 
from the everyday world, much as mediumship could offer Victorian 
women a diversion from restrictive and unstimulating daily lives 
(Oppenheim 10). 
+RZHYHU /LOLDQ·V FODLUYR\DQFH LV QRW SRUWUD\HG DV VRPHWKLQJ of 
which to approve; her visionary experiencHVPHDQWKDWVKHZLOOQHYHU´EH
FRQWHQWHG ZLWK D SURVDLF HDUWKO\ ORWµ  0RUHRYHU KHU VWUHQJWKV DUH
negated by her weaknesses; she is mesmerized and exploited by Margrave 
in his search for immortality and, tellingly, she is at her most visionary 
after suffering a breakdown.10 Lilian is an important addendum to Bulwer-
Lytton·V PHVVDJH DERXW WKH H[LVWHQFH RI WKH VRXO while Fenwick learns 
 8  Supernatural Studies 
 
that the VRXO LV ´GLVWLQFW IURP PLQG DQG ERG\µ and is 0DQ·V OLQN WR
heaven, Lilian must come to accept that humans belong to the mortal 
world and that WKHUHPXVWEHDEDODQFHEHWZHHQ´VRXOµDQG´PLQGµ
7KLVEDODQFH LV V\PEROL]HGE\/LOLDQ·VPDUULDJH WR)HQZLFN and also by 
KHU UHDOL]DWLRQ WKDW VKHKDVEHHQ OHWWLQJKHU ´VRXO« LQGXOJH LQ LWV RZQ
SUHVXPSWXRXVGHVLUHµE\ZDQGHULQJ´IRUWKIURPWKH WUDPPHOVRIPRUWDO
dutiesµ and her admission WKDWVKHIDLOHGWR´SHUFHLYHWKHWUXWKWKDWHDUWK
LVDSDUWRIWKHVDPHXQLYHUVHDVKHDYHQµ 
By on the one hand placing mesmeric clairvoyance in the natural 
realm, firmly below WKH ´ZRQGHUV RI *RGµ and on the other by using 
/LOLDQ·V FODLUYR\DQW SRZHUV WR V\PEROL]H WKH H[LVWHQFH DQG GXWLHV RI WKH
soul in the world, Bulwer-Lytton delivers his spiritual lesson. Bulwer was 
anxious that his message be understood by his readers (Brown 159), and 
perhaps he was right to worry. In the same article in which he stated his 
conception of the supernatural, he pointed out that 
a writer may present to you, at the end of his book, some 
unexceptionable dogma, which parents would cordially admit 
into the copy-book ethics of their children, yet, in the process of 
arriving at his harmless aphorism, he may have led the mind as 
PXFKDVWUD\ LQWRPLVFKLHIDV LW LV LQKLVSRZHU WRGR ´2QWKH
0RUDO(IIHFWRI:ULWHUVµ 
In A Strange Story, Bulwer-Lytton PD\ZHOOOHDGKLVUHDGHULQWR´PLVFKLHIµ 
$IWHUWKHZRQGHUVRI/LOLDQ·VYLVLRQVLWLVQRWMXVWWKHJHQGHUSROLWLFV that 
MDUZKHQVKHDEDQGRQVKHUSV\FKLFZRUOGLQRUGHUWREHFRPHWKH´UDWLRQDO
FRPSDQLRQµ WKDW )HQZLFN KDV GHVLUHG LQ D ZLIH IURP WKH VWDUW (26). 
Following the excitement of his adventures, it is also difficult to see 
)HQZLFNDEDQGRQKLVDWWHPSWVWRVROYHWKH´ULGGOHVRI1DWXUHµ(349) that 
have been such a significant part of the novel without feeling that much 
potential has been lost.11 Furthermore, most reviewers were far more 
concerned with Bulwer-Lytton·V GHSLFWLRQ RI WKH SDUDQRUPDO WKDQ with 
his spiritual teachings; one reviewer even suggested that he was immorally 
HQFRXUDJLQJ´DPRUELGDSSHWLWHIRUWKHPDUYHOORXVµ$QRQ´$6FLHQWLfic 
6XSHUQDWXUDO 1RYHOµ  'LFNHQV UHSHDWHGO\ UHDVVXUHG %XOZHU-Lytton 
during the writing of the novel that LI ´\RX ZHUH WKH0DJLFLDQ·V VHUYDQW
instead of the Magician, these potent spirits would get the better of you; 
but you are the Magician, and they GRQ·WDQG\RXPDNHWKHPVHUYH\RXU
SXUSRVHµ  %XOZHU-Lytton·V ´SRWHQW VSLULWVµ PD\ KDYH JRWten the 
better of him after all. While functionally it may be a mere tool with which 
to prepare Fenwick for his revelation, mesmeric clairvoyance comes 
across as fascinating, powerful, and liberating; it does not, in fact, appear 
´WULYLDOµDWDOO 
 
The Portent 
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Duncan, the hero of The Portent, is employed as a tutor at Hilton Hall, 
where he meets Lady Alice, with whom he develops a mesmeric bond. 
Duncan discovers that Alice is kept in a state of mental alienation by the 
Hiltons so as to take advantage of her inheritance, and he uses their 
PHVPHULF FRQQHFWLRQ WR UHVWRUH $OLFH WR ´VDQH OLIHµ  $IWHU D EULHI
romance, a failed elopement, and many years apart, Duncan and Alice are 
UHXQLWHGDQGPDUU\$OLFHDQG'XQFDQ·VFRQQHFWLRQLVQRWSXUHO\VSLULWXDO
their mesmeric link is described in implicitly, but unmistakably, sexual 
terms. The novel thus plays with what many critics of mesmerism saw as a 
worrisome blurring of the therapeutic and the erotic. For example, in 
1851, John Eagles went to see a mesmeric display by John Elliotson. 
(DJOHVGHVFULEHGWKH´H[KLELWLRQµDV´YHU\EHDXWLIXOµ LQYROYLQJD´\RXQJ
ZRPDQ>ZKR@DVVXPHGPRVWJUDFHIXODWWLWXGHVµDV(OOLRWVRQ´ZLOOHG WKDW
she should come to him, at the same time telling her by word of mouth 
QRW WR FRPHµ (OOLRWVRQ KRSHG WREH VHHQ DV D UHVSRQVLEOHPHGLFDO
practitioner, but as EDJOH·V GHVFULSWLRQ VKRZV KLV ZRUN OHIW SOHQW\ RI
room for less favorable interpretations.12 In The Portent, MacDonald keeps 
his characters on the right side of propriety but manages to make some 
liberal ( though tacit) statements about the power of sexual attraction 
during the course of the narrative. Although not as pointedly didactic as 
A Strange StoryDQGLQIDFWSUDLVHGE\RQHUHYLHZHUIRUKDYLQJ´DQGWKDQN
+HDYHQQRPRUDOµ+ROEHDFK0DF'RQDOGLQWHQGHGWKHThe Portent to 
EH´IRXQGHG LQ WKHPDUYHOORXV >EXW@ WUXH WRKXPDQQDWXUHµ LLL ,Q WKLV
novel, PHVPHULF FODLUYR\DQFH WKH ´PDUYHOORXVµ LV XVHG DV D PHDQV WR
H[SORUH´KXPDQµLVVXHVRIVH[XDOLW\DQGUHSUHVVLRQ 
'XQFDQ·V ILUVW VLJQLILFDQW HQFRXQWHU ZLWK $OLFH RFFXUV ZKHQ VKH
sleepwalks to an abandoned chamber near his bedroom and, suddenly 
wakened, faints. Issues of propriety are immediately signaled as Duncan 
IHDUV´EHLQJIRXQGLQWKHGHDGRIQLJKWE\FRPPRQ-minded domestics, 
LQVXFKDVLWXDWLRQµ'XQFDQFDUULHV$OLFHWRKLVRZQEHGURRP, and 
as he does so stumbles upon her trailing hair, a sign of their burgeoning 
romantic entanglement (92).13 Although they only speak briefly, by the 
PRUQLQJ'XQFDQKDV´IXOO\HQWHUHGWKDWSKDVHRILQGLYLGXDOGHYHORSPHQW
commonly called loveµ. 
Some time after this, 'XQFDQ DFFLGHQWDOO\ ´FDOOVµ D VRPQDPEXODQW
Alice to him. This is explicitly linked to his lust for her: 
In this concurrence of idleness, distraction, and vehement desire, 
I found all at once, without any foregone resolution, that I was 
concentrating and intensifying within me, until it rose almost to 
a command, the operative volition that Lady Alice should come  
to me. In a moment more I trembled at the sense of a new 
power which sprang into conscious being within me. (109) 
The suggestion of onanism, as Duncan fantasizes alone at night, climaxing 
ZLWKWKHVHQGLQJIRUWKRIKLV´RSHUDWLYHYROLWLRQµ conveys the impropriety 
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of what he is doing. It was generally assumed that the type of advantage 
that a mesmerist would take over his subject would be sexual in nature; 
for example, Eagles worried that a mesmerist could store up his mesmeric 
HQHUJ\DQGORDGLW´ZLWKDQ\SDVVLRQ-SRZHUKHSOHDVHVµLWVHHPVWKDW
this is what Duncan (albeit unintentionally) has done. But when Alice 
really does arrive at his room, Duncan is ashamed of his conduct; he later 
OLNHQV ´FRPSHOOLQJ WKH DWWHQGDQFHRI KHU XQFRQVFLRXV IRUPµ WR ´NLVVLQJ
the lips of a sleeping woman whom he loved, not knowing that she loved 
KLP LQ UHWXUQµ  D WKLQJ KH LV WRR KRQRUDEOH to do. Duncan 
VXEVHTXHQWO\ HQJDJHV LQ ´IHDUIXOµ VWUXJJOHV WR DYRLG SV\FKLFDOO\ FDOOLQJ
Alice at night, showing the power of his desire (116). 
While much of the concern over mesmerism and propriety centered 
RQ OLFHQWLRXV PHQ H[HUWLQJ WKHLU LQIOXHQFH RYHU ´Qervous and 
impressionable femalesµ there was also the possibility that mesmerism 
SURYLGHG´\RXQJDQGVDQJXLQHJLUOVµZLWKDQ´excuse IRU¶JRLQJWRVOHHS·µ 
giving them an outlet for sexual desires which they were not meant to 
DFNQRZOHGJH $QRQ ´$QLPDO 0DJQHWLVPµ 14 Alice is legitimately 
VOHHSZDONLQJ VR QRW FRQVFLRXVO\ ILQGLQJ DQ ´H[FXVHµ but her 
responsiveness to Duncan reveals her attraction to him. When Alice 
DZDNHVLQ'XQFDQ·VFKDPEHU, she is far more lucid than she is during the 
day. Duncan resolves to restore the night-time Alice, whom he is certain is 
WKH ´UHDOµ $OLFH DQG E\ GRLQJ VR, he is restoring a woman who 
consciously expresses her desire for him (115). It turns out that Alice can 
even exert a mesmeric influence over Duncan while he is awake. She 
PDNHV KLP \LHOG ´WR WKH LUUHVLVWLEOHµ DQG YLVLW KHU LQ WKH DEDQGRQHG
FKDPEHUZKHUHVKHIDOOVLQWRKLVDUPV´ZLWKDORZPRDQRIGHOLJKWµ-
 7KH PRUH $OLFH UHFODLPV KHU ´UHDOµ VHOI WKH PRUH GRPLQDQW VKH
becomes. It is Alice who invites Duncan to elope with her, claiming it 
ZRXOG EH ´IDOVH GHOLFDF\µ WR OHDYH KHU ZLWK KHU DEXVLYH JXDUGLDQV, and 
HYHQ DGGV ´, DP \RXUV²Am I not?" (140). Faced with such coquettish 
ORJLF'XQFDQDGPLWVWKDWKHLV´YHU\ZLOOLQJO\SHUVXDGHGWRZKDWZDVVR
much my own desireµ HYHQ WKRXJK KH LV XQFHUWDLQ ´ZKHWKHU WKH
UHDVRQLQJ ZDV TXLWH MXVWµ  $OWKRXJK LQ WKHLU ILQDO HVFDSH 'XQFDQ
heroically goes to rescue Alice from Hilton Hall, it is Alice who grabs the 
´0DOD\FUHHVHµDQG, brandishing this exotic weapon (linking the femininity 
of the east with the masculinity of an unsheathed dagger), gets them to 
safety (282). 
Mesmeric clairvoyance in The Portent is clearly associated with 
sexuality and the flaunting of social convention, but only in the face of a 
UHSUHVVLYH HQYLURQPHQW 0DF'RQDOG·V H[SODQDWLRQ IRU $OLFH·V
somnambulism is an example of pre-Freudian hysteria caused by 
repression: 
Some obstruction in the gateways, outward, prevented her, in 
her waking hours, from uttering herself at all. This obstruction, 
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damming back upon their sources the outgoings of life, threw 
her into this abnormal sleep. In it the impulse to utterance, still 
unsatisfied, so wrought within her unable, yet compliant form, 
that she could not rest, but rose and walked. (133) 
MacDonald is acknowledging the danger of repression (intellectual, 
emotional, and sexual, in $OLFH·V FDVH). Unable to express herself during 
her waking hours, Alice is led into the morally dubious position of going 
to Duncan while asleep, but it is their connection that initiates her 
reintegration into the waking, sane world from which her guardians have 
NHSW KHU H[FOXGHG ,W LV FUXFLDO WKDW $OLFH DQG 'XQFDQ·V UHODWLRQVKLS LV
both mutual and exclusive. Duncan in fact declares his hatred of 
´PHVPHULVPDQG LWVYXOJDr impertinencesµ but consoles himself that his 
SRZHU FDQ EH H[HUWHG ´RQO\ RYHU RQH DQG WKDW RQH DOOLHG WR PH E\ D
reciprocal influence, as well as long-tried affection.²Did not love give me 
WKHULJKWWRHPSOR\WKLVSRZHU"µ,QWKLVQRYHO, it does. 
:KLOH $OLFH DQG 'XQFDQ·V PXWXDO PHVPHULF LQIOXHQFH DLGV $OLFH·V
mental recovery and escape from Hilton Hall, its association with 
repression and intense erotic attraction means that it is neither required 
nor even permitted to endure beyond the end of the novel. Duncan and 
Alice render their sexual desire acceptable by marrying, and, tellingly, the 
supernatural is left behind along with impropriety. Duncan reports 
HXSKHPLVWLFDOO\ WKDW WKHLU SRZHUV VWDUW WR IDGH DIWHU WKH\KDYH ´SDVVHG D
few months in the abVRUSWLRQRIHDFKRWKHU·VVRFLHW\µ$OWKRXJKLW
IHHOV ´DV LI WKH JDWHV RI WKH XQVHHQ ZRUOG ZHUH FORVLQJ DJDLQVWµ WKHP
'XQFDQLQVLVWVWKDW´ZHOHWLWJRJODGO\µ7KHLULQLWLDOLQWHQVHGHVLUH
being satisfied, the couple learn to channel their feelings in a more socially 
DFFHSWDEOHDQGFRQVWUXFWLYHPDQQHU´:HIHOWWKDWORYHZDVWKHJDWHWRDQ
unseen world infinitely beyond that region of the psychological in which 
we had hitherto moved; for this love was teaching us to love all men, and 
live for aOOPHQµ15 (288). Their psychic bond having served its purpose, 
WKH\DUHUHZDUGHGE\HQGLQJXS´YHU\PXFKOLNHRWKHUSHRSOHµ 
 
A significant criticism levelled against mesmerism was the lack of 
practical use to which it could be put. Trances and clairvoyance did not 
DOZD\V RFFXU DV WKH PHVPHULVW H[SHFWHG (OLRW·V SDUWQHU the notoriously 
skeptical G.H. Lewes, was particularly unimpressed that a mesmeric 
FODLUYR\DQW FRXOG ´GHVFULEH ZKDW LV JRLQJ RQ LQ ,QGLDµ EXW ´FDQQRW
describe what is going on next doRUµ%XOZHU-Lytton also expressed 
GLVDSSRLQWPHQWWKDW´PHVPHULFFODLUYR\DQFH«ZLWKDOO LWVDVVXPSWLRQVRI
intelligence more than mortal...has not solved one doubtful problem of 
scienceµ EXWZHQWRQWRDVVHUWWKDWLW´LVQRUDUHSKHQRPHQRQIRUDSRHW
¶WR VHH WKURXJK RUJDQV RWKHU WKDQ WKH H\HV·µ DQG WKDW ´ZKHUHDV WKH
clairvoyance of the somnambule has solved no riddle in nature, added no 
invention to art, the clairvoyant of wakeful intellect has originated all the 
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PDQLIROG NQRZOHGJH ZH QRZ SRVVHVVµ ´2Q 0RQRWRQ\µ 304-05). All 
three of the authors discussed here hope, like clairvoyants, to open their 
UHDGHUV· H\HV WR WUXWKV that are not immediately apparent; they hope to 
make their writing useful as well as entertaining. 
Although mesmeric clairvoyance is often shown to be powerful and 
full of potential, in each of these stories it is repressed or abandoned by 
its possessors. This is in part because mesmeric clairvoyance is 
metaphorically linked to things that are undesirable or unacceptable. In 
George ElioW·V ´7KH/LIWHG9HLOµ WHOHSDWK\ VWDQGV IRU WKHDELOLW\ WR VHH
beneath the surface of human relations, but the egotistical Latimer does 
not know how to use this to increase, rather than to destroy, his 
sympathetic understanding of others, and so he rejects his powers. In 
Edward Bulwer-/\WWRQ·V A Strange Story, mesmerism represents that 
which distracts us from understanding what is truly valuable and 
important; discovering the truth about the strange phenomena he 
experiences seems all-important to Fenwick until he realizes the ultimate 
WUXWK DERXW 0DQ·V LPPRUWDO VRXO, while /LOLDQ·V SUHIHUHQFH IRU YLVLRQV
and spirit visitations over her mundane life prevents her from 
appreciating the world in which humans are required to live. In George 
0DF'RQDOG·VThe Portent, the clairvoyant link between Duncan and Alice 
represents an erotic attraction that is presented as natural and 
wholesome but also inappropriate and unsustainable in the long run. 
Most importantly, mesmeric clairvoyance is abandoned at the ends of 
the stories because all three narratives, despite their fantastic subject 
matter, are ultimately about how to live meaningfully and contentedly in 
the ordinary, non-supernatural world. 
 
Notes 
1. The practice of inducing a trance in another person developed from Franz 
0HVPHU·VHLJKWHHQWK-century theories about the manipulation of magnetic fluid. In 
PHGLFDOFLUFOHVPHVPHULVPZDVTXLWHTXLFNO\RYHUVKDGRZHGE\-DPHV%UDLG·V
theories of hypnotism, which emphasized the importance of concentration in the 
creation of the trance state, rather than an exertion of power over the subject by 
the mesmerist. See Tatar 3-44. 
2. Although only probably: Docherty asserts that the final half of The Portent is 
Duncan·Vinsane fantasy, DQG*DOYDQILQGVDQXPEHURIUHDVRQV´WRTXHVWLRQWKH
UHDOH[LVWHQFHRI/DWLPHU·VRFFXOWDELOLWLHVµLQ´7KH/LIWHG9HLOµ 
3. All three first-person narrators are skeptical and propose logical explanations 
for their strange experiences. Bulwer-Lytton explained that he was catering to the 
tastes of his age, LQZKLFKUHDGHUVUHVSRQGWR´WKH0DUYHORXVµE\VD\LQJ´LQRQH
EUHDWK¶9HU\H[WUDRUGLQDU\·DQGLQWKHQH[WEUHDWKDVN¶+RZGR\RXDFFRXQWIRU
LW"·µA Strange Story 8). Certainly some readers appreciated this: one review of The 
Portent SUDLVHG0DF'RQDOGIRUVWULNLQJ´WKDWGHHSFKRUGLQRXUKXPDQQDWXUH
ZKLFKUHVSRQGVWRWKHZRQGHUIXOµZKLOe PDNLQJVXUHWKDW´ZHDUHQHYHUIDLUO\RXW
RIWKHZRUOGRIIDFWµ%D\QH7Kese stories imply that apparently supernatural 
phenomena should not be accepted unthinkingly²useful advice for readers who 
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might well be witnessing mesmeric displays in their own lives, not to mention 
séances, table-turning, and spirit-rapping, all of which were popular at this time. 
4. See, for example, $OEUHFKW·V´6\PSDWK\DQG7HOHSDWK\7KH3UREOHPRI(WKLFV
LQ*HRUJH(OLRW·V¶7KH/LIWHG9HLO·µ 6DOO\6KXWWOHZRUWK·VLQWURGXFWLRQWR´The 
/LIWHG9HLOµDQG´%URWKHU-DFREµand Martin Willis·V´&ODLUYR\DQFH Economics and 
$XWKRUVKLSLQ*HRUJH(OLRW·V¶7KH/LIWHG9HLO·µ 
5. In Middlemarch (1871-72), for example, the incompatible Lydgate and Rosamond 
QDLYHO\VSLQD´JRVVDPHUZHEµRI´\RXQJORYH-PDNLQJµDURXQGWKHPVHOYHVDVWKH\
anticipate a happily married future (325). 
6. /DWLPHU·VHDUOLHVWPHPRULHVDUHRIEHLQJKHOGRQKLVPRWKHU·V´NQHHIURP
PRUQLQJWLOOQLJKWµGXULQJDFKLOGKRRGLOOQHVVDIWHUKHUGHDWK, he feels that there 
DUHQRZ´QRORYLQJH\HVORRNLQJµDWKLP$OWKRXJKGXULQJDODWHULOOQHVVKLV
father visits his bedside (8) and rides out with him every day (11), he fancies that 
KLVIDWKHUIHHOV´OLWWOHIRQGQHVVµIRUKLP&OHDUO\QRDWWHQWLRQZLOOHYHUPDWFK
WKHPHPRU\RIKLVPRWKHU·V´XQHTXDOOHGORYHµ 
7. Gavin Budge provides a reading of the scientific theories which inform Bulwer-
Lytton·VFRQFHSWLRQRIPHVPHULVPSDUWLFXODUO\´PHGLFDOWKHRULHVRIYLWDOLW\µ 
8. Bulwer-Lytton draws the line at overtly materialist theories; Fenwick comes to 
understand that Condillac and Hume threaten to ´UHGXFHWRDSKDQWRP«WKH
ZKROHVROLGIUDPHRIFUHDWLRQµ7HOOLQJO\&KDUOHV'DUZLQ·VOn the Origin of 
Species (1859) is not mentioned, a conspicuous absence given its popularity at the 
time. Bulwer-Lytton·VIHHOLQJVDERXWHYROXWLRQDUHLPSOLFLWLQVeveral extracts, such 
DV)HQZLFN·VUHIHUHQFHWR´0DQWKHNLQJRIWKHDQLPDOVIDVKLRQHGIRUWKIURPQR
mixture of humbler races by the slow revolutions of time, but his royalty stamped 
RQKLVIRUPZKHQWKHHDUWKEHFDPHILWIRUKLVFRPLQJµ-2). 
9. This H[WHQGHGWR´VSLULWPDQLIHVWDWLRQµZKLFK%XOZHU-Lytton insisted, must 
KDYH´DQDWXUDOFDXVH« [e]ven if that natural cause be the admission of a spirit 
ZRUOGDURXQGXVµFLWHGLQ1RDNHV 
10. Mesmerists were usually male DQGPHVPHULFVXEMHFWVIHPDOHZKLFK´WHQGHGWR
UHLQIRUFHJHQGHUKLHUDUFKLHVµ:LOOLVDQG:\QQH,QFRQWUDVWWR/LOLDQ·VDELOLWLHV, 
masculine mesmeric powers are portrayed as threatening but attractive. Fenwick 
H[SHULHQFHVERWKWKH´VKDPHDQGLQGLJQDWLRQµRIEHLQJUHGXFHGWRD´SXSSHWµE\
WKHSRZHUVRI'HUYDODQGWKHWKULOORIPDNLQJ0DUJUDYHGURS´WRWKHIORRUDV
DGRJGURSVDWWKHZRUGRIKLVPDVWHUµE\channeling mesmeric power through a 
wand (282). Fenwick later discards the wand in Lake Windermere to avoid being 
tempted to abuse its powers (305). A Strange Story implies that to exert mesmeric 
power is to risk corruption, reflecting contemporary assertions that mesmerists 
ZHUH´HQGHDYRXULQJWRUDLVHWKHPVHOYHVDERYHRUGLQDU\PRUWDOVµEXWWKDWLQ doing 
VR´WKH\OD\FODLPWRDWWULEXWHVDQGSRZHUVZKLFKPXVWSODFHWKHPIRUHYHU
EH\RQGWKHSDOHRIFLYLOLVHGVRFLHW\µ$QRQ´$QLPDO0DJQHWLVPµ 
11. 5HYLHZHUVZHUHEHPXVHGE\)HQZLFN·V´DVWRQLVKLQJLQGLIIHUHQFHUHJDUGLQJWKH
reality or unreality RIDOOWKDWKDVWDNHQSODFHµ$QRQ´A Strange Storyµ,Q
fact, it is not just the supernatural that is abandoned; by the end of the novel, 
Fenwick has retired from practice and moved to Australia, where he ignores the 
abundant gold on his land. 
12.  )RUDWKRURXJKDFFRXQWRI(OOLRWVRQ·VSUDFWLFHRIPHVPHULVP, see  
Allison Winter·V Mesmerized: Powers of the Mind in Victorian Britain. Chicago: 
University of Chicago Press, 1998., pages 32-108.13. This echoes a scene in 
'XQFDQDQG$OLFH·VIDPLO\KLVWRry (they are distant relatives) in which an ancestor 
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murders his brother and steals his lover, Elsie, whose hair becomes entangled in 
WKHKRUVH·VKRRYHVDVKHIOHHVWKXVXQGHUOLQLQJWKHLPSURSULHW\RI'XQFDQDQG
$OLFH·VVLWXDWLRQ 
14.  A Strange Story also addresses the impropriety of mesmeric bonds between 
men and women. Margrave mesmerically calls Lilian from her home, risking her 
´LUUHWULHYDEOHGLVJUDFHµ$QRWKHUFKDUDFWHU0UV3R\QW]DOVRFRPSODLQV
DERXW´\RXQJODGLHVDOORZLQJWKHPVHOYHVWR be put to sleep by gentlemen, and 
SUHWHQGLQJWKH\KDYHQRZLOORIWKHLURZQDJDLQVWVXFKIDVFLQDWLRQµ 
15. The original Cornhill version ends with Duncan and Alice caught alone at night 
by Lord Hilton. The extended ending is important in rendering their desires 
proper. For a comparison of the two versions, see Rebecca Thomas Ankeny·V 
´(QGLQJVDQG0HDQLQJV$6WXG\RI*HRUJH0DFDRQDOG·VThe PortentµNorth Wind 
17 (1998): 21-30. 
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